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BEFORE SUNSET
SHORT SYNOPSIS

Nine years ago, two strangers met by chance, spent a night together in Vienna, and parted before sunrise.  Now, they’re about to cross paths again – in Paris -- where they will get the chance we all wish we had … to find out what might have been.  The only problem is they have just a few hours to figure out if they belong together.   Directed by Richard Linklater (“Before Sunrise,” “School of Rock”), the film reunites Ethan Hawke and Julie Delpy. 

SYNOPSIS
When Jesse (Ethan Hawke) and Celine (Julie Delpy) met on a Eurail train, the connection between them was immediate and profound.  The 14-hour relationship that followed, as the pair explored the spontaneous and unexpected in Vienna, ended on a train platform where they swore they’d meet again six months later.  

Nine years have passed since that morning.

On the last stop of his book tour, at the tail end of a reading in a Paris book shop, Jesse finds Celine watching from the back of the room.  She lives in Paris now, he in New York.  He’s flying out that evening and they utilize every moment, finding their human connection no less vital, inspiring or real than it was in nine years ago in Vienna.

In a stimulating and revealing journey through Paris, in real time, these two individuals explore the inner workings of their hearts and minds and rediscover their rare yet powerful love for the unexpected, the unrehearsed, and each other.  

Warner Independent Pictures and Castle Rock Entertainment present A Detour Filmproduction of the sequel to the acclaimed 1995 film Before Sunrise. Directed by Richard Linklater, the visionary behind such films as Dazed and Confused and Waking Life, BEFORE SUNSET tells the timeless romantic story of two questing hearts and minds whose powerful bond defies time and place.  

ABOUT THE FILM

When Before Sunrise was released in 1995, critics hailed the movie as the most unconventional of love stories – an evening unwinding through the eyes of two strangers experiencing a foreign city and each other for the first time.  For audiences, the film recalled the intoxicating promise of youth, in which two people could get off a train unexpectedly to spend an evening talking about everything under the stars.  “It was sort of an anti-Hollywood romance,” says director Richard Linklater of his third film (after Slacker and Dazed and Confused).  “In a simple way, it's a romance for realists.  We're trying to capture something that's realistic -- closer to something that maybe happened in your own life than in a movie.  I think the people who connect with it have the same connection that we feel, and that’s why we're continuing to explore these two characters.”  

More than perhaps any other film Linklater had made up to that point, the film’s documentary-like feel particularly resonated through the relationship of Jesse and Celine, which held remarkably true to the rhythms and subtleties of actual romantic encounters.  “To my mind, our characters are like the archetypal male/female,” comments Hawke.  “We’re trying to talk about the nature of relationships more than we are specifics.  We never see them in the context of their day-to-day life.  We're just catching them in these little glimpses.”

Prior to making the first film, Linklater sent Hawke a letter explaining “the idea that he had never been involved with the same kind of action, drama or violence that gets depicted in so many movies, but that his life felt full of drama,” remembers Hawke, who has appeared in five Linklater films (Before Sunrise and its sequel as well as The Newton Boys, Tape and Waking Life).  The actor most recently garnered acclaim for his work opposite Denzel Washington in Training Day.   “He wanted to try to make a movie about what it was like to really connect with somebody,” Hawke continues.  “And that's been the mission statement of both these films, just to create drama out of the ordinary nature of life.”

“It was very intimate, poetic and special,” comments producer Anne Walker-McBay, who has worked with Linklater since his first film.  “It felt, at the time, like we were doing something really unique that hadn’t quite been done before.  It also felt like what made the film successful is that it was such a universal experience.  Everyone’s had something like that happen, and that’s what we were trying to capture with the first Sunrise, that moment when you meet somebody and something really incredible happens to you.”
Since completing Before Sunrise, principals Hawke, Julie Delpy and Linklater long mused about the possibility of a sequel, or even an entire series of films.  “The dream of doing this movie started when we were doing the first one,” comments Hawke.  “Wouldn't it be interesting to meet these characters again in a number of years?  Then you'd have this giant document on love and on relationships following two actors through the course of their life.  That's the dream.  But it’s fun to come back to a character.  It's also a way of checking in with yourself and how you've changed.”

For Delpy, having no resolution to the two characters’ promise on the platform felt like something unfinished in her own life.  “It’s such an open ending,” she says.  “Having this ending with them leaving each other felt like something was missing in our lives, in a weird way, some place missing inside of us.  It was a wonderful thing to be able now to do it.”

For all of the players, the characters of Jesse and Celine continued to live in their minds, and each time they’d see one another, they’d discuss where to take them.  Though a myriad of possibilities presented themselves over the years, the idea emerged of doing a film in real time – an hour and a half in the lives of Jesse and Celine.  “That’s when we knew we'd found the right idea for it,” comments Hawke.  “We wanted to take the whole idea of a slice-of-life to a new,  heightened degree.  

Following Delpy and Hawke’s cameo in Linklater’s 2001 film, Waking Life, their plans cemented even further, and the trio banged out a detailed outline during several days in Los Angeles.  Next, they exchanged ideas and dialogue over email, followed by more meetings in New York and Los Angeles.  “We all felt pregnant with the idea for a while,” says Hawke.  “Rick would say, ‘Try to write on this subject, try to write on that subject,’ and then one day Julie busted out a ton of dialogue and that got us going.” 

“I started getting e-mails, these wonderful monologues, from Julie for her character,” remembers Linklater.  “Julie's an incredible writer and thinker, and some of these things she'd send would be so funny, real and profound.  And then Ethan would send something.  This film is coming from a deep place for all of us, but particularly for Julie and Ethan.  They've dug into themselves so much as writers.”

Before Sunrise left the two characters at a train station with a promise to meet six months later.  BEFORE SUNSET picks up a little more than nine years later, at a bookstore in Paris.

“Before Sunrise follows these two young people who meet on a train and just spend one night together,” explains Hawke.  “But it's so magical and powerful that at the end, they decide they’d rather not write and keep in touch.  They’re worried that it'll just become ordinary if they do that.  Instead, they decide they're just going to meet again in six months to the day.  And that's how the first film ends.  The second film starts nine years later and my character has written a book about that one night.  And she shows up at his book reading.”

“They both have their own lives,” adds Delpy.  “They’ve grown along very different paths, and now they’re more complex, in a way.  In Before Sunrise, they were living in this fantasy of being young and seeing the future.  But now, it’s all about living in the moment.”

Once the reading is over, Jesse has only limited time before he’s expected to check in at the airport for his flight back to New York.  Celine, who lives in Paris, agrees to spend that time having coffee with him at a café she knows.  “He has written a novel; he's on his last book tour and he's leaving that night,” comments Linklater, “so the time frame is compressed even more.  This movie takes place more or less in real time.  You get this eighty-five minute encounter between them before he gets a ride to the airport.”  

“When I was a little girl I wanted to be in politics,” explains Delpy.  “That was my dream.  I didn’t go that route because I became an actress really young, and I enjoy it.  I don’t regret any of it, but to be able to become in a film what you always dreamed to be is very interesting and fun.  I don’t have the chance to explore it fully in my life, but in that character I’m able to draw on all of those feelings.  I wanted her to be representative of a generation of women that are very independent but are still very sensitive.”  

“Each of them is in a committed relationship, and they’re wondering whether it’s the right choice,” says producer Walker.  “I think most of us get married, and I don’t know if anybody doesn’t have a few little doubts as to whether it was the right choice or not.  Especially when someone exists that you have powerful feelings for.”

With time running short, the two engage in a complex dialogue about life, love, how they’ve changed, the world, and anything else that occurs to them.  “To me, it's just an examination of how your life proceeds,” says Linklater.  “All we can do is live forward and you just do the best with everything around you.  It's very much the way the first film was -- just a moment in time.  Before Sunrise was roughly 14 or 15 hours in these two people’s lives at a random intersection in a town neither of them lived in.  In that film, to me, they were sort of like ghosts in this city that they didn't really belong to, almost in their own world, this ethereal world of their own imagination.  This movie is very much about and takes place in the real world.  It's Paris.  She lives in Paris.  It's her world, and it's very realistic. 

As in the first film, Jesse and Celine continue to be self-aware and articulate about life as they observe it.  “They're very contemplative and conscious of their situation,” says Linklater.  “I think that some of the tone of the movie is that they're very verbal and aware, and willing to share their ideas and deeper feelings about their situation.  They find themselves in this situation like the first movie, where they were willing to be very open and honest and say things you wouldn't say maybe to someone you were married to.  But you'll say it to someone you encounter just as a human confessional forum.  And slowly, in this movie, they peel off those layers.  It takes a little longer maybe to get there, but they do get there.”

“Even though they connect, they really have something that not everybody has,” comments Delpy.  “Maybe they’re meant to be together, maybe not.   But even when people are perfect for each other, it doesn’t necessarily happen, or if it does, it happens only at the right time.”  

While there’s no traditional plot beyond two people reconnecting, Hawke points out that the story is more in the subtle inner workings that make us human.  “The character is the story,” he says.  “What happens inside our brains and minds, why we behave the way we do, what makes us tick, what do we think is important -- the inner life of the characters is the story of the movie.  Rick has always experimented with the standard narrative structure.  Even starting with Slacker, it really doesn't have any narrative to speak of, yet it's engaging.  Our life doesn't work in such a clean narrative.  It makes us think that our lives are boring because our lives and even our relationships don't have beginning, middle and end.  It's never as clear as all that.  It's so much more amorphous.  What we’re aspiring to do is capture what it's really like to be alive, to take naturalism to a new, heightened degree.”

ABOUT THE PRODUCTION

BEFORE SUNSET was developed over an extensive period of time, but written over five months.  Production on the film would be on far more challenging schedule – 15 days.  “With Before Sunrise, we rehearsed the movie for about four weeks and then we shot it in about five,” says Ethan Hawke.  “This second one has been even more intense.  We only had a little over two weeks of rehearsal, and we're shooting it in three weeks.  It feels like this one's a sprint, but we've been meditating on this one for a long time.”

The three collaborators found working together as easy as it had been on the earlier films.  Linklater praises Hawke’s energy and intelligence.  “He comes in and is such a pro and so inspired,” says the director.  “He is just so restless.  He wants to hit new notes.  He wants to explore new territory both in himself and his work, always digging deeper and always trying to find something new that motivates him.  It's fun to be a part of that.”

Likewise, the director relished the opportunity to work with Delpy again.  “Julie is one of the most interesting people I've ever met and had the pleasure to work with,” he says.  “She's so talented, passionate, beautiful and smart.  If nothing else, this movie has been just a great excuse to work with Julie Delpy again.”

Delpy describes Linklater as “laid-back.”  She says, “Nothing is a stress.  He makes us work hard without making us feel like we’re working hard because he’s so relaxed and knows what he wants.  But I don’t think we could possibly all work together if there were not some real friendship.  That’s the first thing.”

Hawke, who has appeared in half the director’s filmography, adds, “I believe in Rick.  I wouldn't have made five movies with the guy if I didn't believe in him.  I think I'd like to make five more.  Rick has a great feeling of, ‘This is what I want to be doing today. And we may not ever get to do this again.’”

Walker feels Linklater’s ability to combine reality, drama, comedy and much more in his films is extraordinary.  “He can get all those aspects of life to occur in such a way that you recognize yourself,” she observes.  “He gives you a lot to think about, but it’s always entertaining at the same time.” 

Performing the extensive dialogue in the film was challenging but ultimately rewarding for Delpy.  “The aim is to converse as naturally as possible,” she says.  “Like we’re just starting to chat.  But that’s really hard.  Every line is written.  We’re not improvising on the spot, but it has to seem almost improvised.”

“The only reason this movie is possible is because Julie and Ethan are such incredibly talented actors,” says Walker.  “We filmed an eight-minute scene in the car, and they could just go all the way through from start to finish, without one stop, not missing a beat.  I think that’s extraordinary.” 

The dialogue demands in BEFORE SUNSET are virtually uninterrupted, unlike the first film.  “The first one had so much romanticism in it, as much of the movie happened in one night,” Hawke compares.  “It’s much harder to have a movie happen in ninety minutes.  We have no distractions.  The first movie, we had street poets and belly dancers and Ferris wheels and trains.  This one is super-stark and super-economical.  And more mature and hopefully will be even more heartfelt.”  

Linklater felt it important to set the movie in Paris because it is where the character of Celine lives.  Accordingly, he was dead set against a tourist’s Paris, but rather wanted to reveal the everyday city where she spends her life.  “It's where she lived in the first movie; it's where she lives now,” says Linklater.  “Paris is one of the great cities of the world, if not the most beautiful.  But again, Jesse and Celine are in their own world within this city, so it's not an ‘Eiffel Tower’ movie.  I wanted to avoid that, and yet, you are in Paris so it can't help but be kind of beautiful no matter what.”

Shot entirely in Paris, France, locations for BEFORE SUNSET included well-known landmarks such as the Shakespeare & Co. bookstore on the left bank and a scenic boat trip on the Seine over looking Notre Dame Cathedral.  To portray Celine’s apartment, Linklater brought Delpy into the process to advise on what she would like, where she would live, what would be on her coffee table.  “I know Paris so well,” she says, “and Richard knows that I know exactly what the character would like and why.  It’s a big collaboration, and Rick insists on that.  So when we were looking for apartments, he was, like, ‘ Do you think that would be your apartment?’ and I would say, ‘Oh, no, but I like the stairway.’  Everything.”  

One particular challenge to a film that unfolds in real time is matching the light.  “It's taking place more or less in real time in a later afternoon, so we really can't shoot in mid-day,” the director explains.  “If the sun's overhead, it doesn't match anything else in the movie, so we have to be getting ready, and then we have these short windows where we can shoot.  The whole film is based around the fact that I thought Ethan and Julie could just show up and really nail the performances in a pretty short amount of time.  It’s like, ‘O.K.  We've got the light for two hours.  Go.’  Boom.  We do the scene.  And Julie and Ethan are up for that.  I think that energy helps the movie and infuses it with a certain energy.  It's what the movie is about.  You have a certain amount of time, limited time.  Go.”  

The streamlined production schedule demanded everyone’s utmost focus and energy, yet because it was a labor of love, all pushed themselves and each other equally.  Delpy describes, “We’d start at six in the morning and finish at sometimes eight o’clock at night.  Then I would go rehearse with Ethan for three hours because we have ten more pages of dialog the day after.  When we were not working, we were rehearsing.  When we were not rehearsing, we were writing.  But, you know, I like working that way. It’s hard, but it’s very exciting and fulfilling at the same time.”

“If you work with people again because you like working with them, then even when it’s difficult, it's always, always fun,” Linklater adds.  “It's like working with family.  Yet you push each other really hard and your expectations are really high.”  
“I think what makes it exciting is that behind all this hard work, this moment of magic happens, or doesn’t happen,” says Delpy.  “But working towards it is what I enjoy in movies, and why I work in movies.  I guess everyone finds it in their own fields, but I have to say I found mine in that field.”

For all the risks of the project, all parties found their creative impulses reawakened in the process of making it.  “In the first movie, we went for it in our own way, and that's what we're doing this time again,” says Linklater.  “The stakes are even higher for us with this one.  There's no safety net at all.  We all feel that pressure, but that's good to work under.  But I just feel lucky that I got the chance to do this.  It's tough everyday, but fun.”
“I think people telling stories makes you feel not alone in the universe,” Hawke adds.  “But doing something that feels like it's a little outside the normal terrain is thrilling because you might fall flat on your face.  But if it works, it'll also be kind of unique, which is a good life's goal if you're involved in the arts at all, to try to find your own voice.  And this project is so personal to all of us.”

ABOUT THE CAST

Ethan Hawke (Co-writer/Jesse) was born in Austin, Texas, later settling in Princeton Junction, New Jersey.  He made his feature film debut in 1985 at the age of fourteen in the science-fiction film Explorers.  Since then, Hawke has established a career not only in film, but also in theater, as a writer and a director. 

He has made four previous films with BEFORE SUNSET director Richard Linklater:  Before Sunrise, with Julie Delpy; The Newton Boys, with Matthew McConaughey and Skeet Ulrich; Tape and Waking Life, as the voice of Jesse in the animated feature.  

Hawke began to study acting at Princeton's prestigious McCarter Theater, eventually landing his first professional job in the theater's performance of St. Joan.  In high school Hawke performed in a number of stage productions including the roles of Romeo in Romeo and Juliet and Tom in The Glass Menagerie.  He studied theater in England with the British Theater Association and at the Carnegie Mellon University in Pittsburgh.  He performed in the play The Seagull at the National Actors Theater and in Jonathan Marc Sherman's Sophistry.  In Chicago, Hawke starred in the Steppenwolf production of Sam Shepard’s Buried Child, directed by Gary Sinise. 

Shortly after Hawke’s performance in Explorers, he landed his first big role as Todd Anderson in Touchstone Picture’s Academy Award®-winning film Dead Poets Society.  He then went on to star opposite Jack Lemmon and Ted Danson in Dad and in the screen adaptation of Jack London’s classic Alaskan adventure White Fang, directed by Randal Kleiser.  Other films credits include Rich In Love, with Albert Finney; Waterland, with Jeremy Irons; A Midnight Clear; Disney’s true life adventure film, Alive and Reality Bites, opposite Winona Ryder

In 1997, Hawke starred opposite Uma Thurman and Jude Law in the sci-fi futuristic thriller Gattaca, which was written and directed by Andrew Niccol, followed soon after by the updated version of the Charles Dickens’ classic Great Expectations, co-starring Gwyneth Paltrow and Robert De Niro and Scott Hicks’ adaptation of David Guterson’s best selling novel Snow Falling On Cedars and also appeared in Frank Whaley’s Joe The King.  

More recently, Hawke starred in Michael Almereyda’s wildly imaginative New York depiction of William Shakespeare’s Hamlet, alongside Kyle MacLachlan, Sam Shepard, Bill Murray and Diane Venora.  In 2001, Hawke’s portrayal of Officer Jake Hoyt in Warner Brothers’ crime drama Training Day, directed by Antoine Fuqua, earned him nominations for both a SAG award and an Academy Award®.  

Hawke has also spent time behind the camera. He directed Josh Hamilton in the beautiful short film Straight to One, the story of a couple, young and in love, living in the Chelsea Hotel. The short has been on the festival circuit. Also, Hawke directed the music video Stay for long time friend and former neighbor Lisa Loeb.  In 2001, Ethan made his feature film directorial debut with his drama Chelsea Walls.  The movie tells five stories set in a single day at the Chelsea Hotel and has a star studded cast which includes Uma Thurman, Kris Kristofferson, Rosario Dawson, Natasha Richardson and Steve Zahn, to name a few.  Hawke stars opposite Angelina Jolie in the recent thriller, Taking Lives.

In the fall of 1996, Little Brown published Hawke’s first novel, The Hottest State.  His second novel Ash Wednesday was published by Knopf in 2002.  

Born in Paris, Julie Delpy (Co-writer/Celine) has long had an affinity for America.  Ever since she shot her first film at the age of 14 (Jean Luc Godard’s Detective), Delpy saved the money she earned to travel to New York City as much as possible.  Delpy continued her pilgrimages to New York for five years before finally moving to the city in 1990.  

Delpy’s feature film credits demonstrate that she has worked with some of Europe’s finest directors such as Godard, with whom she also made King Lear,  as well as Krysztof Kieslowski (White, the second in Blue/White/Red acclaimed trilogy), Carlos Saura (The Dark Night), Agnieska Holland (Europa Europa), Bertrand Tavernier (The Passion of Beatrice) and Volker Schlondroff (Voyager).  Other film credits include Villa de roses, Alan Rudolph’s Investigating Sex, Beginner’s Luck, MacArthur Park, Showtime’s Emmy-winning original movie The Passion of Ayn Rand, An American Werewolf in Paris, Killing Zoe, Younger and Younger, among others.

BEFORE SUNSET reunites Delpy with director Richard Linklater and co-star/co-writer Ethan Hawke, with whom she made Before Sunrise, in 1994.  The trio had previously reunited for Linklater’s innovative animated film, Waking Life, in 2001.  

Both of her parents are actors (her father also a theater director), thus Delpy started learning her craft at an early age, eschewing formal classes in favor of the lessons and direction provided by them.  In New York, Delpy attended the Actor’s Studio for a time but mostly pursued her passion for directing.  She graduated first in her class from prestigious New York University's summer directing program and has drawn from some of the acclaimed directors with whom she has worked to begin her own directing career.
Delpy made a 12-minute film called Blah Blah Blah in 1995.  In 2002, she made Looking For Jimmy, which explored Los Angeles in real time cinema verite.  In June 2003, her first musical album, "Julie Delpy," was released in France and will be distributed under the title, "Black and Grey" in other parts of Europe in 2004.  Delpy composed the three songs that are on the soundtrack for BEFORE SUNSET:  "A Waltz for a Night,"  "An Ocean Apart" and “Je T’Aime Tant.” 


ABOUT THE FILMMAKERS

Richard Linklater (Co-writer/Director) is known for his independent-spirited filmmaking and for discovering some of today's most talented actors. 

Before Slacker, an experimental narrative revolving around 24 hours in the lives of 100 characters, garnered acclaim in 1991, Linklater had made many shorts and completed a Super 8 feature, It’s Impossible To Learn To Plow By Reading Books (1988). 

Linklater's additional credits include the 70's cult hit Dazed and Confused (1993); Before Sunrise (1995), for which Linklater won the Berlin Film Festival Silver Bear Award for Best Director; Suburbia (1997); The Newton Boys (1998), a western/gangster film set in the 1920s; the animated feature Waking Life (2001); the low-budget, real-time drama Tape (2001); the short film Live From Shiva’s Dance Floor and the hit comedy School Of Rock (2003).

Linklater, born in Houston, Texas, on July 30, 1960, also serves as the Artistic Director for the Austin Film Society which he founded in 1985 to showcase films from around the world that were not typically shown in Austin. The Austin Film Society continues to show over 100 films a year and has given out $403,000 in grants to Texas filmmakers since 1997.  In 1999, the Austin Film Society received the first National Honoree Award from the Directors Guild of America in recognition of its support of the arts.

Kim Krizan (Writer) and Richard Linklater collaborated previously, co-writing “Before Sunrise.”  She has written numerous screenplays, including historical biographies of Mata Hari and Anais Nin that are currently optioned.  Krizan is sought-after for her re-writes and is also beginning work on her first novel. She has also appeared as an actor in the cult classics "Slacker," "Dazed and Confused," and "Waking Life." 

 

Krizan also teaches college-level English.  She earned her Master's degree in literature and her thesis explored the psychology of the creative process via an examination of the diaries of Anais Nin.  

She lives in Los Angeles with her husband, producer/director Chip Mosher.

Longtime Linklater collaborator Anne Walker-McBay-McBay (Producer) has produced Linklater's Dazed and Confused, Before Sunrise, SubUrbia, The Newton Boys, Waking Life and Tape.  She first worked with Linklater on Slacker, for which she was production manager and casting director.   This year, she produced the Clark Walker film, Levelland.

Walker-McBay was educated at the University of California at Santa Cruz. 

Lee Daniel (Director of Photography) lives in Austin, Texas and works internationally as a director of photography.  He has worked with Linklater previously on the films Slacker, Dazed and Confused, Before Sunrise and SubUrbia.  Daniel also shot the 1995 Edward Barkin film, Rift.  

Daniel got his start as a camera assistant on the thriller remake, DOA.  His additional credits include PBS specials, including The Hunt for Pancho Villa, America’s War On Poverty, And God Spoke and well over one hundred commercials, music videos and industrials.  

Sandra Adair (Editor) teams with Linklater for the eighth time on BEFORE SUNSET  She last edited the director’s School of Rock and has cut his Dazed and Confused, Before Sunrise, SubUrbia, The Newton Boys, Waking Life and Tape.

While living in Los Angeles, Adair started editing independent films in the mid-1980s and, in 1990, served as second editor on Mike Figgis's Internal Affairs.  Moving to Austin, Texas, in 1991, she continued to establish herself as a feature and documentary editor, teaming with Hector Galan on the PBS award-winning documentaries The Hunt for Pancho Villa and Songs of the Homeland.

Thierry Delettre (Costume Designer) has designed costumes for an impressive collection of French titles, including the 2003 release Bon Voyage, directed by Jean-Paul Rappeneau, which starred Isabelle Adjani, Gerard Depardieu and Virginie Ledoyen.  His additional credits include Le Raid, La Ballade de Don, Pas de scandale, Le Plus beau pays du monde, Le Ciel, les oiseaux et … ta mere!, La Spirale, Travolta et moi and Van Gogh, among others.  
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